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北：中研院），第三十三期，2008 年 9 月，頁 77-137。 
2 我個人認為，如果把 epic 改換成 narrative ，也許中國讀者更容易理解。 
3 雅羅斯拉夫．普實克著、李燕喬等譯，《普實克中國現代文學論文集》（長沙：湖南
文藝，1987 年）。 






















4 本文所論述的西方現代小說，主要是指 novel 這個文類。在中國翻譯裡，長篇小說、
中篇小說、短篇小說似乎只有篇幅的區別，但長篇小說其實才是主要文類，只有長
篇小說才最能反應西方資產階級社會的特質。盧卡奇的經典著作《小說理論》，談的
就 是 長 篇 小 說 。 請 參 考 George Lukács. 1971. The theory of the novel : a 
historico-philosophical essay on the forms of great epic literature, translated from the 




























































7 George Lukács. 1963. The meaning of contemporary realism, translated from the German 






























8 孫坤榮等譯，《卡夫卡小說選》（北京：人民文學，1994 年），頁 41-42。 
























































9  ［漢］司馬遷，《史記》（北京：中華書局，2003 年點校本），頁 2611。 
10 ［漢］司馬遷，《史記》，頁 334-335。 
























































12 魯迅，《魯迅全集》第一卷，438 頁。 
13 錢理群，《錢理群講學錄》（桂林：廣西師範大學，2007 年），頁 2。 















































































































































15 薩義（依）德（Edward W. Said）著、李琨譯，《文化與帝國主義》（北京：三聯書店，
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Lyrical Tradition and Modern Chinese Literature 
Cheng-Hui Lu 
Abstract 
Chinese New Literature developed within the twofold 
historical trend of opposing old traditions and learning modern 
Western literature. However, most authors of Chinese New 
Literature were familiar with the old literary tradition and steeped 
in traditional culture; therefore, it was difficult to remain free of 
their influence. Chinese New Literature thus unconsciously became 
a mixture of novelty and tradition. 
Focusing on novels, this paper analyzes how traditional forms 
of historico-biographical and storytelling narrative literature 
restricted the novelists of Chinese New Literature and made it 
impossible for them to grasp the essence of the modern Western 
novel. It also examines the social contexts within which Chinese 
traditional narrative literature and modern Western novels emerged 
to further explain why the novels of Chinese New Literature were 
not able to “resemble” modern Western novels. 
Keywords: modern Western novels, historico-biographical 
literature, storytelling literature. 
 
